A MANUAL BY CODES



For America

CODES is a performance work that explores
ceremonial flag handling practices in the United
States. A MANUAL BY CODES is an assembly of
thoughts, notes, and visual research that serves
as a coda to our performance.
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-—-it's true what they say that - .
no one is actually listening
but.they're acutely = watching
which is quite different
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Notes on the music / Gu Wei

The audic component of CODES is taken from a separate
project I worked on with Tifany entitled History. The music
in the track consists of several layers: a repeated idea
that overlaps itself over time, various rhythmic fragments
that appear and disappear, and a maein melody played across
different registers using varying instruments.

The primary melody is a randomization of notes from The
Star-Spangled Banner. When these notes are mixed, the
listener can barely identify the original song. The result
is an abstract impression of the anthem which serves as a
symholic feature rather than a literal one. The other two
layers within the composition are constructed by samples
from the trumpet, banjo, and snare drum.

puring our performance, I incorporated live music elements
through improvisation. I used Geoshred, an ios app that
allowed me to play notes on my iPhone and perform various
effects such as pitch bends and timbral changes. The addition
of this live element allowed for an auditory response to the
choreography. For instance, during the raising of the flag, I

pitched slides to suggest an upward motion. I chose Geoshred.

over an acoustic instrument for its flexibility in terms of
range, dynamics, and extended technigues. Overall, the music
served as a solid harmonic grounding for the entire act and
complemented the actions with distinct auditory cues.

puring my time in the Singaporean military band I played
many national anthems. There is no specific musical “style’
+o anthems since they are all culturally and historically
dependent. Anthems tend to draw their influence from loecal
folk music. However, one similarity is that anthems are
typically very ‘singable.’ A song of the people should not
be technically challenging.

One exception to this is the United States® The Star—
Spangled Banner, notoriously difficult to sing due to its
wide range — an octave plus a 5th. This is possibly why
singers perform such dramatic and virtuosic renditions of
the song at major ewvents like the Super Bowl to demonstrate
their impressive range. National anthems in other countries
are not often rearranged or covered in this manner.

The Star-Spangled Banner is derived from The Anacreontic
Song, writtem in 1780 by John stafford Smith, an English
composer. The melody is slightly different and accompanied
by chromatic embellishments but the general contour is the
same.

The Anacreontic Song was the official song of the Anacreontic
Society, a gentlemen's club active in London during the 18th
century. Comprised of amateur musicians, the club dedicated
itself to the Greek poet Anacreon, best known for his odes
to love and joyous festivities.

Smith, John Staford and Ralph Tomlinson. The Anacreontic Song.
Wotated music, monograph. Bland’s Music Warehouse, London, England,
1790. https://www.loc.gov/item/ihas.100010458/



Francis Scott Key's poem The Defence of Fort McHenry,
written in 1814, would be set to the popular melody and
become recognized as the national anthem in 1931 under
president Woodrow Wilson. Notice the spelling error in the
heading.

Smith, John Staford and Francis Scott Key. The Star-Spangled Banner:
A Pariotic Song. Notated music, monograph. Printed and sold at
Carr‘s Music Store, 36 Baltimore Street, Baltimore, 1814,

https: //www.loc.gov/item/2014563896/



CODES:

2018 Performances

Angust 22nd / Private Residence, Brooklyn, NY
August 23rd / Williamsburg Library, Brooklyn, NY
August 31st / Little Berlin, Philadelphia, PA

A MANUAL BY CODES:
211 written and visual content by Tiffany Ling
JJ Bozeman, or Gu Wei unless otherwise noted.

The text on pages 10-11 are extracted from Chapter I
Title IV of the United States Code. Images altered
and featured on pages 4, 14-17, and 26 are sourced
from photo collections by the United States Armed
Forces.

The photograph* on page 22 is sourced from the US
National Archives and Records Administration.

&= works of the US federal government, the images are
considered public domain.

*Photograph No. 31487236, 165-WW-194D-12; Industries of
War Manufacture of Silk Flags, Cheney Bros. Factory, South
Manchester, Conneticut. War Department, American Unofficial
Collection of World War I Photographs, 1917-1918. National
Archives Catalog, College Park, MD. hetps://catalog.
archives.gov/1d/31487236
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